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Over the last 3 years, our programme in Corby has delivered 847 events and activities that have 
enabled 100,492 engagements with extraordinary art and culture. Through our flagship Grow 
Festivals, co-produced with The Core at Corby Cube, thousands of local people have been wowed 
by the Museum of the Moon by Luke Jerram, enjoyed the spectacular Music of the Spheres by 
Eye Music on the boating lake and enjoyed a community feast in the pouring rain in Coronation 
Park. We’ve created opportunities for the youngest local residents to get creative, through events 
such as Big Fish Little Fish’s Family Rave and Sponge Play by Turned On Its Head. And the oldest 
residents of Corby have re-discovered their artistic flair through our Time To… programme. 

As always, local people have been at the heart of our programme, with 355 engagements by 
Corby residents in making key decisions about the programme; from choosing to work with Highly 
Sprung to create Journeys of Home, a performance exploring identity and sense of home with 
Corby’s immigrant communities, and our ‘little people’s panel’ of nursery children at Pen Green 
Centre for Children and Families picking visual artist Kaitlin Ferguson to help them create a new 
light sculpture for Grow 2020, to our ongoing partnership with the Kingswood & Hazel Leys Big 
Local Partnership. 

We wanted to take a moment to celebrate these experiences, and to reflect upon what we have 
learnt, so alongside our formal evaluation, we commissioned writer Becci Sharrock and illustrator 
Nicole Mollett to do just that. What follows is the story of the past 3 years, told by some of the most 
important people to our programme; local residents, community partners and the amazing artists 
they have worked with along the way. 

Introduction



We were making a banner to celebrate the centenary of women’s right to vote. There were 100 
groups making banners and we were making one to represent Corby. 

We had a very open first session, where we probably spent more time discussing what aspects 
of feminism we really wanted to represent, than the actual banner. And each of us had a slightly 
different view of it. With the range of ages in the groups, there was a range of the waves of 
feminism that people had been exposed to. And a range of what they classed as important, 
depending on where they were in their lives. We all had these slightly different aspects that we 
prioritised. 

The fact that we were all quite strong in our views was a nice uniting factor.  

So, we were trying to understand how we could express our views on that part of feminism to each 
other and get that onto the banner somehow. I don’t know if we managed it but we did our best!

There was a lot of sewing and materials. A lot of sewing! It was a good thing because it was a 
combination of everyone’s sewing so you only had your bit, and everyone else had their bit. So, 
it looks like lots of sewing but yours was only ‘lots of sewing’ with a lower case ‘l’. It was nice 
because you had all the other people trying to help you with your artwork. I don’t usually consider 
myself a creative person so it was quite nice to sit there and go, ‘actually, Fran, that’s not half bad’.  
Sewing is also seen as a feminine thing. But sitting there and doing it to celebrate your femininity, 
to do it as a representation of women over 100 years is quite an exciting thing.

We took our banner to London to do the procession itself. It was nice on the march because you 
were in a big group and there were lots of people around you, that you knew held at least a similar 
view to you, that this was amazing, this is important. It was really quite exciting.  

I was 16 when we did the procession, but 15 when we were making it. There really wasn’t a lot I 
could do in terms of going out and being rebellious. Being able to participate in that aspect and 
say, ‘I’m celebrating my identity’ and not necessarily fighting for it but respecting their fight that 
gave me the ability to stand there and celebrate it. It was really quite amazing.  

I’m really grateful for what I got out of it because you don’t get that exposure to a range of ages 
of people normally. You don’t get that exposure to everyone’s views on something as important 
as feminism. To be able to understand that yes, that’s what my generation think but actually that’s 
what these guys think and that’s important as well to understand how we progress. And also, we 
get to celebrate that we’ve made that much progress already, so what else can we do to keep that 
momentum up?

Francesca (participant, Processions)

From March to May 2018, Corby women created a textile banner under the guidance of artists 
Carole Miles and Phiona Richards from The Eloquent Fold. It was specially commissioned 
for Processions by Artichoke as one of 100 banners made by groups all over the country to 
mark the centenary of the first women getting the right to vote in 1918 as part of 14-18 NOW 
celebrations.

FEMINISM IDENTITY SEWING



Living Legends: Hidden Histories was a really lovely, collaborative, socially engaged project where 
the residents of Corby could nominate people in their community that they felt deserved to be 
recognised. There were 10 final Living Legends of different ages and backgrounds and they all did 
very different kinds of work and had different roles in the community.  

When we went to meet them, Becci (the writer on the project) interviewed them and I sat in on 
the interviews so I could listen and hear their stories and watch their mannerisms and think about 
how I could best take their portrait. Then after their interviews, I found a location, a spot that was 
relevant to the person’s story and made their portrait and it all ended up being a really beautiful 
book and an exhibition. It felt very positive and very uplifting. There are amazing people who do 
amazing things and it’s fantastic that there are arts organisations like Made With Many that make 
projects about these people and document their stories.

I think people should be celebrated, ‘ordinary’ people that do really fantastic things often go 
under the radar. I just thought, how beautiful and meaningful it was for these people, who were 
so dedicated to their community, who did such amazing work, to be celebrated publicly and to 
be made a fuss of. And I really liked the idea of collaborating with a writer. I’d never done that 
before. I was really interested in how I would work with a writer and how the storytelling would be 
magnified because of the collaboration. I really enjoyed it because I felt like it definitely enhanced 
my practice.

The exhibition opening night was so moving, being in the space and the BBC being there, people 
giving speeches and the portraits on the wall and the books being given out.  

It was about more than the ten participants who are part of the project. It’s about their friends, their 
families, their neighbours, other people in the community that might not know them, being inspired.  

It brings people together which is important because we live in very divisive times. And at that time, 
it was divisive because a lot of people were talking about Brexit. I think it’s really important to have 
a level playing field and invite people to come together despite their different backgrounds and 
political beliefs and just celebrate life and be in a community, putting differences aside and having 
a nice time once in a while.

I think projects like this are vital. They’re absolutely vital because I think it’s really, really important 
for individuals to be recognised for the very important work they do in communities. They do so 
much, and they give so much and they’re such good people. For them to be recognised and 
told that they’re appreciated, I think is really important. I think it also, by highlighting it and giving 
these stories a platform, it inspires other people to be better as well. I think it inspires people to be 
altruistic. I think it inspires a sense of community. I think it inspires a pride and sense of place.  

It’s absolutely vital that people have hope. And these projects give people hope.

Laura (photographer, Living Legends: Hidden Histories)

STORIES CELEBRATION RECOGNITION

Living Legends: Hidden Histories was a celebration of the lives of ten local people, chosen 
from a public appeal for nominations, through an exhibition in May 2018 at the Rooftop Arts 
Centre and an accompanying book. Funded by money raised from National Lottery players 
through the National Lottery Heritage Fund and developed in partnership with Corby Visitor 
Forum (Love Corby). 



Community Currency: 

The shop is steadfast in a sea of change, rooted through families.

It sells things you cannot see, nestled in amongst store cupboard staples and groceries.

On these shelves we record our history and take stock of the past.

The food we buy sustains us but the shop itself provides our nutrients.

Values are marked in love and open hearts.

We pay in bonds, built slowly over time, through generations.

We serve each other,

 well.

We share stories, trade shoulders to cry on, listening ears and sage advice,

 swap dark times for light,

  reserve friendships, 

   stored on shelves to come back for another time.

We grow older together;

 collect memories in jars labelled; love, loss, laughter and grief.

In times of need, I support you 

   as you support me.

Puti Odedra

Living Legends: Hidden Histories 
“Come rain, snow, shine, Puti’s shop will be open. She provides a sympathetic ear, firm 
boundaries and well stocked shop.” - Nominated by Lorraine Dziarkowska.



Grow Festival was three, mainly outdoor festivals. The reason it was called Grow Festival, is 
that this area is one of the largest growth areas outside of London. So they concentrated on the 
three things you need for Growth – water, food and light. It was very good, high quality, street 
performances.

I was involved over a two year period with two of the committees. It was a big learning curve but 
very interesting and good to be part of. You realise just how much hard work goes into it.

I’m disabled. I can’t walk very far and require a wheelchair to get around. When you become 
disabled, you realise that you live in a world of exclusion. You have to sort of struggle for 
everything. So that was the perspective that I wanted to put on things.

I found that, the first year, they put things in place and some of it didn’t work as well as they 
would’ve liked. So the second year they put more things in place and learned from each one which 
was really good. And also, Made With Many, they listened, which makes a big difference. It was 
nice to be listened to.

I used to have a very active lifestyle, and liked to be involved in a lot of things. But illness meant 
that I could no longer take part in such activities. Being involved with Grow Festival meant I could 
participate again and put something back into the community. You spend all your life educating 
yourself, doing things to better yourself, get a better job etc. etc. and in one stroke it’s gone. So 
you’re left feeling a little bit put on the shelf and a little bit useless if you like. Projects like these 
allow you to get involved, allow you to put something back. And I always worked with people so it 
was lovely because I was back working with people, so it was a really, really good experience. It’s 
uplifting, I would say.

The festivals were amazing. I think it’s wonderful. They’re getting top acts, for free. How many 
places do free? How do you get entertainment like that, free? They arranged for children in schools 
in Corby to make things to be part of the festival. That gets all the community involved, which is 
good. I think what they do brings communities together. Even if you’re not very good at arts and 
crafts and things, when you participate in the workshops, you get lots of help. Children obviously 
love making things but as adults they grow out of it. But crafting can be very therapeutic, very 
calming. Really good for you, I feel. I do think it helps people, because no matter what’s going on 
in people’s lives, if they’re doing a project, they have to concentrate so they’re out of that zone for 
a while. And that’s got to be good hasn’t it?

It makes you feel good about yourself and where you live. It’s giving a positive for the town, a 
positive for the people. It would be nice to have some more things like that, especially now, after 
lockdown and everything. When things get back to normal, people are going to need something to 
give them a boost I think.

There’s nothing like live entertainment, no matter what it is. Great. Great for everybody.

Jayne (volunteer, Grow Festival)

LEARNING LISTENING POSITIVE

Grow was a series of three outdoor arts festivals exploring the essential ingredients for growth; 
Water (July 2018), Food (July 2019) and Light (February 2020). They were co-produced with 
The Core at Corby Cube, Ian Nolan Events, Bill Gee Projects and ArtReach. 
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50590 engagements with 
arts & culture at Grow 
Festivals

90% of audiences thought that ‘the 
Grow Festival has made me feel 
that Corby is a good place for arts 
& culture’

65% proportion of Grow audience 
2019 from areas of lowest 
engagement with arts & culture

‘What a wonderful weekend, exactly 
what Corby is about, getting people 
together for a brilliant time.’ 

‘It brought the arts alive and made them accessible.’

‘It’s inclusive, everyone regardless of age or 
ability can take part and be involved.’

‘So lovely to see the town and community together 
laughing and enjoying life.’



Connecting Corby was a series of creative interventions in different sections of Corby. 

My project was called Connections and Intersections. I’d had a lot of small wooden houses made, 
some of which were very much the shape of the kind of houses that had been on the Kingswood 
Estate before it got knocked down and rebuilt, so people were familiar with that. 

Because everything has changed, such a lot. Even though I don’t live in Corby, I’ve worked 
there, had a studio there and run a variety of projects so I had seen these changes at first hand. 
So it seemed to be a good time to reflect on those things, getting people to think about; What is 
community? Where do you live?  What does home mean to you?  So, you know, always, what 
we were making was also part of the discussions that we were having. Everything kind of centres 
around sitting down, with your group and having a cup of something and a chat.

I think it gave people a chance to relax, try something a bit different, share time and space with 
each other, share memories. You’re sharing your skills. Other people are coming on an adventure 
with you and you want to honour the work that they make so that, at the end of it, it becomes a 
shared experience of all of the component parts.

And what I am pleased about is that my vision for the end of the project was, pretty much, what I 
created for the virtual gallery. The fact that it existed in the way that I had hoped, that that could still 
happen, was great. I was talking to some of my group yesterday and I think they really appreciated 
their work being valued. Although you can’t go to a physical space and walk round, it probably 
gives it more impact than it may have had in a community centre because you put it in a “gallery” 
setting.

I think that Made With Many have given the community things to aspire to. They’re a beacon.  
They’re facilitators. There’s always been a strong sense of community in Corby, but because the 
community has changed and the people who are there, change, it’s been a very good way of 
drawing together communities. And keeping the idea of being an open, friendly, warm-hearted, 
curious, feisty place that is always changing. 

I think that it has nourished the place. To have this six years of really luscious, intensive work going 
on, that can only be a good thing for the future. It makes it feel possible to be creative in a place 
that perhaps didn’t see itself in that way when everything started. There was always the potential.  
There are always the people but the opportunities were harder to access.

I think we will only really know the benefits, further down the line, when the youngest people 
who’ve been involved are older. You know, it’s what they will remember about this time. It’s the 
things that have inspired them, that may provoke them to go on and follow creative paths. You may 
not find out today, what it was that you did.

I really do think it’s a seed bed for the future.

Carole (artist & facilitator, Connecting Corby)

SHARING FUTURE CHANGE

Connecting Corby is a 2 year programme of arts and gardening activities aimed at reducing 
loneliness, across the areas of Exeter, Lloyds, Kingswood and Hazel Leys. Delivered in 
partnership with Groundwork Northamptonshire and funded by the National Lottery Community 
Fund and HM Government. 



It was very emotional, this project. The stories were incredible. We talked about what we left. We 
remembered all the steps. You try to keep the old stuff in one place in your heart, in there, safe. 
Everyone came with a huge emotional package. Everyone came with such amazing stories.  
Everyone shared their feelings. Everyone came with something new, something difficult. We talked 
about this step to leave the country and come here, how our experience was here when we came 
and the impact on our lives.

It’s so difficult here because, you come here, you left your country, parents, friends, family, all the 
things you love. But you come here and you think, I want to be strong enough to do something 
good. For this reason, we tried to show, we can be good, we work hard. It’s a new beginning. 

The project was nice and it was a pleasure to work with such kind people and the team. They have 
a lot of shows, not only in the UK but around the world. They work in many countries. They worked 
with us like we know each other forever. It wasn’t hard to speak with them and tell them everything.

My husband was involved in the project as well and we really enjoyed it. It was fantastic because 
he talks to people all the time whether he knows them or not. And I’m quiet, I just listen, so working 
together was great. We complete each other.

We didn’t have a lot of time to prepare, the time was quite short, but at the end it was a beautiful 
show.  

It was my first time performing. I was so nervous. Because I don’t perform in front of people, 
you know? It was a little bit hard but they helped us a lot, gave us the confidence to do it. When 
you’re not confident, when you haven’t performed before, when your English is not strong, you’re 
not as confident to do something, but it was amazing. Because they had a lot of energy, it was 
contagious. They came with a lot of ideas, and brought us together, it didn’t matter about our 
age or our background. It was great working with them. It was fantastic because first of all, at the 
beginning we were just like children playing and at the end people said that they understood the 
story. It was fantastic.

Made With Many are trying so hard to bring the community together. In the past three years 
many people have come to Corby. Corby is understandably bigger. We must grow this new 
generation and teach them to work together. It’s important that people work together. Made With 
Many supported me, asked me to join their community and for me, that’s very important. I’m 
more connected with people now than before so for me it was a huge impact. It’s helped me a lot 
because I’m more confident now.

I was proud afterwards, of what we did.  

Lots of people congratulated us and people enjoyed what we did. People understood what we 
wanted to show, to tell them. It was a perfect, perfect day.

I think it changed people’s opinions. It’s good because we don’t stay in the shade now.

Cristina (participant, Journeys of Home)

CONFIDENCE PRIDE UNDERSTANDING

In 2019, we commissioned Highly Sprung Performance Company to create Journeys of Home 
with Corby residents who were born outside of the UK, to be performed at Corby Mardi Gras 
2019. Funded by the National Lottery Community Fund. 



My role with the Time To… project changed over time because of COVID. Initially, I was 
commissioned to make a documentary film about the project as a whole, to film what was going 
on, interview the facilitators, interview the participants and then film at the celebratory event as 
well.  

I was excited for the event, for the participants to see their work in the space. It gives it a purpose 
and I think that’s important for people to see, especially new artists, that their work is valued 
outside of the session. I was excited to see their reactions. 

Then obviously things changed and that was paused. There was no event to film.

We still completed the documentary and they recommissioned me to make a short dance showreel 
piece and to photograph all of the artwork in the studio so they could create an online gallery 
space and publication. 

The gallery, the publication, the film, they create legacy. It’s a piece of history, a piece of art history 
now, regardless of where it goes. It gives it a credibility past just the sessions. 

It’s really important that we haven’t lost that.

What I love best about film is that you’re essentially recording moments in time. Especially with 
documentary, you’re taking a piece of time and keeping it for a reason. The ambition of the film 
was to represent the perspectives of people on the course. The theme I tried to stick to was that 
art has the power to change lives and these are the lives that are being changed.

The sessions enabled people to do something they wouldn’t usually do. Art is the tool and the 
real result was people getting together, getting out of their home space or their room and coming 
together.

There’s something magical about people engaging with art, that didn’t think they could or who were 
reluctant to, having that space to be creative. The participants taking ownership of their sessions 
was really interesting. They took ownership of the space and the project, and the pieces they were 
putting together. It didn’t feel like it was just facilitator led, it felt like everyone had a say, a bit of a 
journey in what was going on. They all seemed to really care about it and take pride in it.

I hope the film shows the importance of the project and the value to the participants more than 
anything, that even what might seem like the smallest intervention, an hour a week, can have a 
massive impact on people’s wellbeing.  

I imagine a lot of people at Made With Many will share this belief but I’m a big fan of art to change 
the world and society. Whether it’s a piece of statement art or just the process of engaging with 
making some art. Made With Many bring art to communities. They go to communities rather than 
expecting communities to come to them, which I think is really important. They fill a really important 
gap in everyone’s social and community calendar.  

They bring art into spaces that might not have had art before. 

Paul (filmmaker, Time To...)

OWNERSHIP LEGACY CHANGE

Time To… was a programme of arts activities for older people across Corby, supported by 
the ScottishPower Foundation, Larkfleet Homes and Writing East Midlands. Poetry, visual art, 
craft and dance sessions were delivered in a variety of settings including The Autumn Centre, 
Corby Conservative Club, Corby Library, Glenmoor House, Hazelwood Neighbourhood Centre, 
Lakelands Hospice, Sandalwood Court and Seagrave House. 



An Abstract (with English Subtitles)

30 years ago, 1990.

In Poland: Studied English.

 Here: not terribly inviting.

In Poland: Sworn translator.

 Here: weren’t any Polish people.

 Here: couldn’t do my job.

  2004 – a few years before.

  Poland joins European Union.

   Tony Blair gives full access to England.

   May - people come.

  English lessons – to people. Any nationalities.

     “Start a film club.”

      Savoy - there already.

     Start an enterprise - take risk -

     buy a film - book the venue -

      hope people will come.

     Hits.

      Misses.

     Sort of person who doesn’t give up easily.

        Now Savoy does it on their own.

       Two a month.

        Like an abstract –

         with English subtitles.

       Edited by Ryan Leder, words by Maria Rowe.



The poetry project came about by a conversation I had with a neighbour who had been asked by 
her father to write a poem during the start of lockdown. She shared it with me and it was wonderful.  

To me, it felt like trust, it felt like she’s trusted me to share her words and subsequently she sent 
more poems. I just feel that she could trust me to be the one who keeps those words safe and 
that’s beautiful. That was really nice to know that somebody can approach you and say ‘George, I’ve 
written this. What do you think?’

She’d never done that before.  

I batted it back and forward, had a chat wi’ her and I just thought it would be a good idea if we 
could expand this and ask for poems from Kingswood and Hazel Leys specifically because that’s 
the area I work in. I went to the Creative Civic Change group and Made With Many are part of that 
collaboration.

We decided afterwards to make it borough wide. We put out shout outs and we got some poems 
from the group and we got poems from people outside our immediate community. Then we started 
collecting poems and had some really good conversations about what we could do with them.  

One idea was a book which will be published in the coming days. We’re going to do 3,000 copies.  
Every home in Kingswood and Hazel Leys will receive a copy of that book. There’s also artwork 
from another project, Art Up Your Street that was led by Corby Community Arts, so it’s going to be 
a combination of poetry and artwork. The book is going to be called Reset. 

It’s quite exciting actually to be part of that.

We’re really happy that we have a product, a finished article which will hopefully lead onto other 
things.  

In my 58 years I’ve had a lot given to me, especially when I was younger, I had excellent youth 
clubs and sporting facilities. My youth clubs in school were just the best. I’ve had a lot in my life 
and it makes me sad now that austerity particularly has punished some of the poorest and most 
vulnerable communities. I just felt that, I had a bit of time, it’s time to give something back.  

Community inspires me. These organisations inspire me. The connection is just amazing and 
creativity helps that. Creativity is really important. It’s good for so many reasons. It’s good for 
wellbeing and it should not be stressful, it should be a joy.

It’s an opportunity to get your fears, concerns, and also on the other side, your hopes and 
aspirations and your pride, your achievements down on paper. I think we don’t often celebrate 
ourselves enough.  

I’m very much up for emphasising the importance of celebration. The fact that we’re alive. The 
fact that we’ve got another day to participate. Celebrate, because many people don’t get that 
opportunity. Every day may not be good but there is something good in every day.

Mutual inspiration is also good. Some people in the group might say little but by their actions you 
know that they’ve inspired you to come to the next meeting. We need more encouragement. We 
just need to keep lifting each other up.

George (member of Creative Kingswood & Hazel Leys,
Poetry Reset Project)

POETRY TRUST COMMUNITY
Creative Kingswood & Hazel Leys is a 3 year collaboration between the KHL Big Local 
Partnership, The Core at Corby Cube, Corby Community Arts and Made With Many, as part of 
Local Trust’s Creative Civic Change programme. 

Empty Streets, empty parks

Empty streets, empty parks, Empty schools, empty shops, 
It feels like the world has stopped. 
Footballs gone, its like the war,
But this enemy has no face, no flag to fight for 
Discriminate it will not and our resolve must stay strong,
The more DISTANCE that it creates, 
The CLOSER we will become. 
So to all the angels on the front line, 
Stay safe, be brave, 
While a nation claps its hands.
Andrew Carroll. 28th April 2020



This Little Light of Mine was myself, working with movement and dance, musician and composer 
Lee Affen and visual artist, Kaitlin Ferguson. Over 6 days in Pen Green Centre for Children and 
their Families, we were visiting different nursery groups to collaborate with the young children 
there. For me, it was a bit of a coup to be working in Pen Green. It’s a bit of a Holy Grail in terms of 
early year’s pedagogy. I’d read about their approach and learned about them when I was doing my 
training, so that was a real treat and opportunity.

The final creation was a sculpture, that was very tactile, that involved light and had captures of the 
children’s singing and spoken word. The idea was that the families and the children and the staff 
could go and see that and explore it and see how it related to what the children did during those 
couple of weeks.  

I enjoyed that movement and dance contributed towards an installation. So often people 
understand dance as a performance art. To not have a ‘performance’, but to use movement, play 
and dance as a way of gathering and collecting and witnessing the ideas and the contribution of 
those young people - I really enjoyed that. It was evident then how movement play could lead into 
stories and sharing ideas. The non-verbal stuff was about their preferences, their rhythms or their 
interest - a way of collecting and gathering their ideas and then sharing those with the other artists.  
That was a real privilege and freedom.

And always when you work with other artists you learn something new. The level of time and 
space that was given to us was generously resourced, it was considered. We had time and space 
to properly work together and collaborate. We collaborated as artists that hadn’t worked together 
before and we were collaborating with the children.

There was something about the specialisms of the three of us that the children could tune into.  
They’re naturally creative, holistic collaborators. So I think that the movers clocked that I’d clocked 
their movement and that we were speaking the same language. It’s all about the relationships and 
we all made friends.  

What I really enjoyed, that I thought was professional and astute is just that real match of 
knowledge of community groups on the ground, what’s happening in these communities, what 
might they be interested in creatively, artistically, at whatever level of engagement that was and 
knowing nationally who’s really good at their stuff. That was really evident and really welcome.

Made With Many know their communities. That seems obvious but it can be very easy to be led by 
external things or led by funding or other priorities. But they are clearly dedicated to being led by 
their communities. They listen to those communities and consider their needs. I loved the fact that 
we happened where they were, rather than the other way round. It’s important to me that creative 
activity is with people and it’s part of community life.  

I think it’s reaching the parts that some arts practices don’t always reach. I think now more than 
ever it’s important for people’s expression, mental health, wellbeing to have access to creativity.  
It’s important that people have that space to express and create their hopes, their dreams, their 
fears, to feel pride, feel proud of themselves and their communities.  

Anna (early years dance artist, This Little Light of Mine)

CHILDREN COMMUNITY COLLABORATION
‘A magical event, something all of the family could be involved in.’ 
[participant]



Last year, we were awarded extra funds from the National Lottery, via Arts Council England, to 
provide activities in Corby and to expand our programme into Wellingborough. This means that 
we’ll be continuing to work with local residents and community partners to create new and exciting 
cultural experiences right up until 2023. 

This year has obviously been quite different to what we had planned. However, we’ve kept 
going and tried our hardest to provide creative activities to those who most need them. We’ve 
delivered activity online through our Made At Home series, re-imagined cancelled events into 
online versions, commissioned artists to deliver new projects in Wellingborough through our Seed 
Commissions and delivered nearly 2,000 creative activity packs to households across Corby and 
Wellingborough. 

We’re currently working with community partners and artists to develop new projects for 2021, 
targeted at those who find it most difficult to access traditional cultural activities. In Corby, we’ll 
have a focus on social isolation with the next phase of Connecting Corby, launching a new music 
project for young people and will be working with a range of partners to look at the role of green 
technologies. In Wellingborough, we’re developing new projects for families with pre-school 
children, the homeless community and across our priority geographic communities, alongside 
planning our re-scheduled festival for July 2021.  

Beyond that, we have big plans in both places. In Wellingborough, we’ll have a focus on local 
stories, working with black communities and exploring the possibilities for future festivals and 
celebrations. In Corby, we’re building upon our previous activity, continuing to work with the 
Creative Kingswood & Hazel Leys programme and exploring plans for Corby Pole Fair 2022, a 
very special event that happens every 20 years. 

Obviously the situation may still change, and our plans will have to alter accordingly. But the 
important thing is that we’ll be here, working with local people, to make sure that culture and 
creativity can be part of everyone’s lives. 

And we’re here until 2023...



Made With Many is a programme of new arts and cultural activities focussing on working with 
local communities in Corby and Wellingborough to ensure that the arts are at heart of positive 
change. To find out more visit www.madewithmany.org 

Becci Sharrock is a writer, theatre maker and creative producer based in Gateshead.  She has 
worked for Live Theatre, Northern Stage, New Writing North and ARC, Stockton. Recent writing 
credits include; Northern Pulse (Film Poem, Great Exhibition of the North, N18 Programme), Living 
Legends: Hidden Histories (Published book & exhibition, commissioned by Made With Many), 
Night Trade (Theatre short commissioned by Alphabetti Theatre), Letters to Myself (UK theatre 
tour) and Yes Chef! (ARC, Stockton).  She has been a shortlisted writer for the Old Vic 12, a 
Leverhulme Trust funded Writer-in-Residence at Beamish Museum and joint winner of the North 
East Theatre Guide’s Best New Writing Award. www.beccisharrock.com 

Nicole Mollett’s practice includes drawing, animation, and socially engaged projects. Nicole 
is interested in public art and the role culture plays in communities. What happens when art is 
created outside of the gallery context? She has worked as lead artist in several regeneration 
projects, actively promoting a more community-focused democratic approach to commissioning 
work. Nicole has collaborated with many artists and writers, to make multi-perspective site specific 
responses to people and places. ‘More Than 100 Stories’ made in collaboration with writer Sarah 
Butler in 2016 responded to the 21 Creative People and Places project across the UK.
www.nicolemollett.co.uk

Interviewees: Cristina Arsene, Francesca Bell, Anna Daly, Laura Dicken, George Hill, Jayne 
Incles, Carole Miles & Paul Stringer

Photography: Adam Balcomb, Allmuth Bourenane, Kate Dyer, Andy Eathorne, Yvonne Short & 
Paul Stringer

Poetry: Andrew Carroll, Ryan Leder & Becci Sharrock

Featured Artists: Carole Miles, Phiona Richards, Laura Dicken, Becci Sharrock, Thingumajig 
Theatre, Stan’s Café, Wild N Beets, Sound Intervention, The Bubble Wizard, Rajasthan Heritage 
Brass Band, Scratch Built Productions, Eye Music Trust, Luke Jerram, Highly Sprung Performance 
Company, Paul Stringer, Ryan Leder, Linzi Bright, Turned On Its Head & Anna Daly

Design: S.C.Agency

Made With Many Consortium: Corby Community Arts, Greatwell Homes, Groundwork 
Northamptonshire, KHL Big Local Partnership, Support Northamptonshire, Teamwork Trust, The 
Core at Corby Cube & Rob Purdie

Made With Many Team 2017-2020: Marian Anderson, Tom Briggs, Sarah Brown, Catherine 
Hammond, Tina Heeley, Vicky Frayard, Jack Jenkins, Ann-Marie Leonard, Myrle Roach, Eloise 
Robertson & Helen Willmott
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